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Almost ton-up, but will you get it?
Welcome to our 99" Newsletter.

There’s been a bit of slippage in publication date here, from March to May, for
which we apologise.

Most of our Newsletters are delivered by email, using AWeber. Recent Google
updates are causing us concern, in that they are looking for improved verification
of sender web domains. We think we are reputable and trustworthy, but that will
not necessarily cut it with Google. So, we apologise in advance if you have had any
difficulties in obtaining your copy of this edition of the newsletter. In fact, if you
have had any problems, please could you let us know?

From the Archives

A request goes out to you here, dear Reader, if you have any old back-copies of
the Newsletter. The longest-ago one to which we currently have access is Issue 25
- from July 2004.

It’s not clear from our current archive when the Newsletter began or whether the
founding editor was the late Robert Clark, though we think it was. Robert had his
own unique style. His unbounded enthusiasm for all things SFO (and life in
general) always shone through.



Robert transferred his own archive over in around 2016, when responsibility for
the Newsletter switched to an editorial “team”.

If you have any historic copies of the Newsletter you can share with us, that would
be much appreciated. At present, editions we are lacking are: 1 - 24; 27; 30 - 31;
35 - 36; 38 - 46; 48; 52; 58; 61 - 62; 65 - 66; and 68 - 69.

As the Newsletter probably did not start until the 1990s, though we only currently
have records for less than half the life of the SFO to date, we won’t have

Newsletters going back to 1980.

The banner for the 25" edition looked like this:

Scottish Feddle Orchestra
Newsletter

ISSUE 25 JULY 2004

The headline was:

Farewell to-Gerry Creawnv after 16 Yeoars
as President.

At that time, the Newsletter was still published approximately quarterly and it
mostly ran to a double-sided sheet of A4.

The main article from Newsletter 25 follows on the next page and - 20 years on -
it’s interesting to note the following points:

e Thelrish “heart” of the SFO and one of its founders, Gerry Crean, was
resigning as President, having been in the role since 1986, to be succeeded
by Dr David Martin. (These days, we have a Chairman - Bob Diament -
rather than a President).

e We had sponsorship back in those days - at that time from “The Great
North-Eastern Railway” (GNER);

e John Mason’s Tone Poem, The Old man of Hoy, had its premiere in 2004;



e Drlain McGlinchey was already delighting Usher Hall audiences with his
organ renditions — which continue to be an integral part of our annual 30™
December performances in Edinburgh.

Deaw AU,

It was at the Annual General Meeting in
Aberdeen that Gerry Crean intimated his
retiral after 16 years as President of the
SFO. He is to be congratulated on his
term of office, and for his vision in
bringing the Orchestra to where it is to-
day, with its reputation for producing all
that is best in Scottish music.Gerry will
continue as Honorary President, and a
playing member of the Orchestra.

He is to be succeeded as President by Dr
David Mariin, former Secretary and
Consultant to the Board. A worthy
successor with many years of experience
in the affairs of both the Board and
Orchestra. Our best wishes to both men
for the future.

York Concert

We were delighted to return to York
when we performed to a capacity
audience at the Barbican on Saturday
13th March 04. The event is a high-
light in our musical year and we never
lack the support of a very substantial
orchestra.

We welcomed an even larger group
from the Poppleton Fiddlers who
joined the Orchestra for the opening of
the second half of the programme.
Thanks to our sponsers, GNER, for
their continued support with our rail
travel without which this event would
not be possible. Also special thanks to
Chris and Maggie of Ingleby’s Luxury
Coaches in seeing that we all get to and
from our hotel from the station.

Aberdeen Concert

On 24th April 04 the SFO returned to the
Music Hall, Aberdeen, where we first
performed 24 years ago. We very much
enjoy performing in this beautiful city.
Our programme consisted of a large
number of new pieces as well as old
favourites conducted by Andrew McGarva
our Deputy Conductor. The audience
enjoyed the “mix” and variety of pieces
performed.

John Mason our Musical Director came
to the stage and conducted a new piece he
had composed, a Tone Poem The Old
Man of Hoy. It is dedicated to the well
known rock formation rising from the sea
bed beyond Rora Head on Hoy in the
Orkney Islands.

Edinburgh Concert

The Edinburgh concert was held on
Saturday the 29th May 04 at the won-
derfully refurbished Usher Hall. It was a
delight to play in for the enthusiastic
audience who gathered to hear us perform.

With the organ back in use following its
extensive overhaul, our Organist Dr Iain
McGlinchey added to the evening’s
variety and enjoyment.

The programme included compositions
from the pens of the late Shetland Com-
posers, namely, Willie Hunter and
Ronnie Cooper.

The children of the Lothian Schools
Strathspey & Reel Society excelled
themselves when they joined the orchestra
to play selections in the second half. The
night will long be remembered by both
audience and players as a memorable one.




Here are the concerts we were due to play in 2004/2005. Were you at any of
these concerts?

CONCERT DATES FOR YOUR DIARY :- 2004 / 2005

CONCERT HALL GLASGOW 0141 353 8000
BRUARY

Abbie’s Set

The SFO had a memorable weekend in Aberdeen in April, including two pop-up
concerts in aid of the RNLI in Union Square Shopping Centre, a Ceilidh in the
Station Hotel (again, in aid of the RNLI) and a Sunday afternoon concert in the
Beach Ballroom.

Our programme featured a set of Jigs arranged by Abbie Nye, performed by the
SFO for the first time. The background to how these tunes came to be included
and why Abbie was in the orchestra playing them begins with a meeting between
SFO Chairman, Bob Diament, and Professor Josh Dickson, head of the Traditional
Music Course at the Royal Conservatoire of Scotland (RCS) in 2019 agreeing that
the SFO and RCS should collaborate.

Here is the letter Abbie sent to the SFO Board in November 2023:

Scottish Fiddle Orchestra- Proposal



RCS Traditional Music, Work Placement Module
15/11/2023
Hello to you all at the Scottish Fiddle Orchestra,

My name is Abigail Nye and | am a third year fiddle and piano student on the BMus
Traditional Music degree at the Royal Conservatoire of Scotland. As part of my
course this year, | have to complete an off-site work experience and as a result |
decided to get in contact with yourselves as | would be very interested to work with
the SFO.

On the 7th November 2023, | met with Bob Diament and Jamie Mason, and as a
result of this meeting | would like to propose the following :-

e to write and arrange a new piece of repertoire for the orchestra

e togain valuable experience performing with the Scottish Fiddle Orchestra

e tolearn about what goes on behind-the-scenes and to meet everyone
involved

| have had years of experience performing and leading the Moray Music Centre
Junior and Senior Strings orchestras while | was at school, as well as performing in
the Strathspey Fiddlers, Fiobha Ceilidh band and my own band, Ruckus. | am a keen
composer and have arranged pieces previously for duet, string quartet and large
ensemble.

Through this experience with your organisation, | am looking to support my musical
development by enhancing my existing inter-personal skills, self-awareness and self-
reflection skills. To meet my criteria, | must complete 35-40 hours of voluntary work
(6 working days, not necessarily consecutive). | would like to begin this project as
soon as possible to make the most of this opportunity, my final submission deadline
is Monday 29th April 2024.

This is a very exciting opportunity for me and | look forward to hearing from you soon.

Best Wishes,

B PRy &l - R "“ .ila'f 4 2
SFO Rehearsal, Beach Ballroom, Aberdeen - 27 April 2024



The SFO Board enthusiastically accepted the project proposal the next point of
contact was the Usher Hall rehearsal, which Abbie attended in order to meet us
and to learn about our scope and instrumentation first hand.

Abbie chose to arrange three traditional tunes from the Highland Collection:
Dungarven, Humours of Cullen; and Mullonies.

Her arrangement had to include parts for all the different instruments in the
orchestra. It had harmonies. And as Blair, our Conductor, pointed out at our
Aberdeen rehearsal, unusually (and impressively) for an SFO-played set of Jigs, it
had dynamics marked (i.e. louds, softs, crescendos and diminuendos)!

On the face of it, the tune name, Humours of Cullen, refers to Cullen in Moray.

Typically, though - especially with older tunes - there’s a possible argument
about whether the tune originated in Scotland or Ireland.

‘wh_;?\ §: (

SFO in Concert with the Granlte Clty Plpes and Drums - 27 Apnl 2024

The always-informative and frequently intense discussion forum on The Session
website had this to say about the Humours of Cullen, beginning with an Irish voter.

“A Jig or Quadirille, published in the William Christie Collection of 1820. William
Christie (1778-1849) was a dancing master, fiddler postmaster and composer
from Cuminestown, in Aberdeenshire. However, although published in Scotland,
this tune must surely be Irish. | know of a Cullen in Co. Cork & another in Co.
Tipperary, but no doubt there are others.”

A Scottish response:

“[William Christie] published a collection of reels etc. at Edinburgh, containing 71
pieces, 68 of which were his own composition or arrangement, the other 3 being


https://thesession.org/tunes/21100
https://thesession.org/tunes/21100

by John Christie, which were very good, and [he] was the first to popularise

waltzes in the North of Scotland. ... As a violinist he was much admired”.
Source : “Musical Scotland Past And Present” by David Baptie, published originally in 1894.

“Cullen (famous for “Cullen Skink”) is not far from Cuminestown, so it is quite
possibly an original composition. Having said that, it would be the first time I've
ever come across any Scottish tune with “The Humours Of.... ” in the title, that’s
something I've only ever associated with Irish traditional music. It does sound
more Irish tome than Scottish - but maybe that’s just the way you play it?”

A third response (also from Scotland) about this tune, about “Humours” in
Scottish tune names, generally, and a reference to the first tune in Abbie’s set,
Dungarven:

“[Humours of Cullen is] not claimed by Christie, and he attaches his name to all
tunes he wrote. There aren’t many Irish tunes in the collection (actually only one
that | can see: “Dungarven”), and those that are there are labelled as such;
“Humours of Cullen” isn’t. | have written before about a very few Scots tunes with
the name "Humours”in the title. Anyway, | see no reason why this should not be a
local tune.”

It was great to have the chance to work with Abbie and we hope she will stay in
touch with us. This kind of opportunity is at least as beneficial to the SFO asiitis to
the individual player (and we hope it has been useful for you, Abbie!).

Abbie’s set of tunes was the second item in the Jigs from the Highland Collection
first-half programme. The SFO’s June Nelson
and Fiona Morison met with Abbie and her
parents, and her Tutor, Prof. Josh Dickson, at the Sk S T gt 1 T
interval during the Aberdeen Concert and they i
were all very appreciative of the opportunity for
Abbie to do her Work Placement with the SFO
and for the welcome and support she received
from everyone in the orchestra. We are delighted
that we could play Abbie’s arrangement at the

concert and that she has given permission for R e s e s
the SFO to use her arrangement any time in the
future. It would be great to have the chance to
play it again. 915

91§

The beginning of Abbie's score for the Jigs set


https://thesession.org/discussions/39754#comment801450
https://thesession.org/discussions/39754#comment801450




Sir Jimmy Shand, The Eightsome Reel and Kate Dalrymple

Auchtermuchty has many famous sons and daughters.

Craig Reid and Charles Reid were born in Leith but plotted their world domination
as The Proclaimers through their secondary school years in Auchtermuchty.

James Shand was born in East Wemyss in Fife, Scotland, son of a farm ploughman
turned coal miner and one of nine children. The family soon moved to the burgh of
Auchtermuchty.

He failed an audition for the BBC because he kept time with his foot. At a time

when gramophones were very much luxury items he made two records for the
Regal Zonophone label in 1933. In 1945, he made his first broadcast as "Jimmy
Shand and his Band".

According to his Guardian obituary: “Whenever possible, Shand would head back
home to Auchtermuchty, in Fife, after gigs - sometimes from as far away as the
south of England. He had been a motorcycle racer in his youth and retained a love
of fast vehicles and white-knuckle driving. Otherwise, his lifestyle was modest.
Whatever international hotel they might be in, he would famously order for the

band: "Sausage, egg and chips for six".

Robbie Shepherd used to
tell SFO concert
audiences a story about
Jimmy Shand at a bed and
breakfast. On being
presented with a slice of
toast accompanied by a
wrapped rectangle of
butter and a rip-top plastic
mini-tub of honey, Jimmy
was heard to say: “Aye, |
see you keep a bee!”

"l see you keep a bee!"

The SFO play more than a few tunes either (or both) composed by or popularised
by (or both) Jimmy Shand. There’s his signature tune, The Bluebell Polka. But this
season’s programme begins with a set of Marches including his composition, Jim
Barrie (funnily enough, following a tune called The Sands of Loch Bee!).

One of Jimmy Shand’s LPs is entitled “The King of the Melodeon Men” and that
album contains a set of tunes to be played for The Eightsome Reel:


https://www.theguardian.com/news/2000/dec/27/guardianobituaries2

» The De’il Among The Tailors

» Staten Island

» Speed The Plough

» The Wind That Shakes The Barley
» Mrs McLeod'’s

This compares to the track listing of one
of the SFQO’s favourite - for players and
listeners alike - sets. It’s also for The
Eightsome Reel:

Mrs MaclLeod of Raasay
The Fairy Dance

The De’il Amang the Tailors
The Soldier’s Joy

The Mason’s Apron

Staten Island

Kate Dalrymple

ASANE NN NE NN

Each of these tunes is regarded as “Traditional” in the sense that their composers
are unknown. Many of them will be between 200 and 300 years old. For some (no
surprises) their origin is disputed as between Scotland and Ireland, for example
(e.g. The Mason’s Apron; Mrs MacLeod)

The discussion about the tune “The De'’il Amang the Tailors” from the Session
website (thesession.org) has some interesting background information. Take your
pick from the following.

o “In Scottish folklore, Black Donald is the Deuvil. It is said that the Devil is good
at all jobs except for one, tailoring, because when the Devil is among the
tailors they close up shop so he has never learned to baste (also called
‘tacking’, basting is sewing long, easily removable stitches by machine or by
hand. Basting stitches are intended to temporarily join fabric). The Devil
can take many disguises -including an old man in a black suit - but,
whatever disguise he takes, he always gives himself away because of his
cloven feet which cannot be shod.”

e “The expression “Devil among the tailors” is also used to mean a game of
bar skittles, where a ball is swung round among skittles, perhaps with some
similarity of shape to bells.”

e “The devil gets into a lot of Scottish tune names. Someone was once
prosecuted for asking a fiddler in Stirling to play “De’il Stick the Minister”.


https://thesession.org/tunes/259

The court agreed it was a real tune name, but this didn’t seem to help his
case.”

e “The story goes, roughly, that the Devil comes to see a tailor and makes
some sort of bargain regarding souls and tailoring, The tailor has to have
this jacket done by midnight, so starts off at a slow, steady pace. However,
as time gets short, he has to speed up to get it finished before the bells toll.
So he gets faster and faster, till he is stitching as fast as possible. The tune
follows this course, slow and steady, getting faster and faster, until it’s all-
out.

Considerations of space mean that we will not go on to a full discussion of the
origins of Kate Dalrymple but this Box & Fiddle archive article is a thorough
analysis of the background to the well-known BBC Radio Scotland “Take the
Floor” theme tune. Was Kate an 18" century beauty or “an imaginary 19" century
being with a face that made the Medusa look like Helen of Troy”?

Amber’s Success

The SFO’s Amber Thornley has been making waves
recently, winning prestigious fiddle competitions in
Elgin and Banchory. Here’s her social media post about
her successful day in Banchory:

Delighted to win the Fiddle Championship today at
Banchory for the championship slow air, march,
strathspey and reel set scoring 95/100 marks & taking
home the trophy for Senior Traditional Scottish piano,
nae other entrants but delighted with also scoring
95/100marks there. Also 3rd in slow strathspey. A
great day catching up with folk and the tunes!

Well done, Amber! Amber will soon need a larger
trophy cabinet

The SFO’s next Musical Collaboration?

In early April 2024, the SFO blew conventional expectations away, with the
revelation that a wide-ranging programme of orchestra expansion had begun and
inviting urgent applications.


https://boxandfiddlearchive.weebly.com/who-was-kate-dalrymple.html

The 5cottish Fiddle Orchestra
Published by Alexander Davidson @ - April 1 - &

The 5F0 is expanding! g€

In recent months, the Board has given much consideration to the orchestra's traditional timbre
and instrumentation, with a view to incorporating a greater range of character.

As such, a number of positions have been created for experienced and committed ‘kazoo-ists'.
Applications should be sent, alongside an audition video, to secretary@sfo.org.uk

These are expected to be hotly contested positions - all applications should be made by 12 noon
today.

Blair reveals a hitherto hidden musical talent.

It soon became apparent that the Royal Conservatoire of Scotland had been
marketing a similar opportunity via social media, resulting in some interesting chat
on Facebook.



The Scottish Fiddle Orchestra At the time of going to press
Great minds think alike! - with this edition, the SFO’s

Musical Directorship was
unavailable for comment as
2 Author to how many applications
Royal Conservatoire of Scotland had been received, when
The Scottish F .‘a':‘(:‘\e?; ‘Lf;li':', hestra Ioo‘king auditions took pIaCe, how
forward to working with you on this many kazooists there will be

exciting collaboration . .
E (too many questions to print,
5m Like Reply rea”y)_

1h Like Reply

Can we expect that SFO audiences will soon be making their way out at the end of
concerts to a new arrangement of Swinging Reels, ending with Kazoom Wood?

Could this be the start of the revolution that results in the SKO?

SFO Merchandise

Poor Celia suffered this bout of “Fiddler’s
Elbow” in November 2023, not that it got
her down (as you can see).

She fell in the pub but please don’t jump to
conclusions: in her own words, she was
“named driver, [and fell] after an orange
juice!”

We're pleased to report that Celia is back
to fiddle-playing health now and was with
us for our Aberdeen weekend.

This is your regular reminder that the SFO
has merchandise - SFO caps, buffs, bags,
mugs, CDs and more. (Not yet including
first aid kits, slings or plaster of paris).

All are available for postal purchase using
the details in the “Contacts” table below
and also via the SFO website.



https://www.sfo.org.uk/merchandise/

Forthcoming concerts

Date Concert Venue Status
O1June 2024 Reid Hall, Forfar Tickets on sale
24 August 2024 St Andrew’s Church, | Tickets not yet on
Moffat sale
28 September 2024 | Paisley Town Hall Tickets on sale
30 December 2024 Edinburgh Usher Hall | Tickets on sale
Contacts
Secretary SFO Secretary, 44 Roman Road, Almondbank,
Perth PH13LQ
Treasurer SFO Treasurer, O/1 162 Hill Street, Glasgow G3 6US

Patrons/Friends

SFO Patrons/Friends, 24 Golf Crescent, Troon,
Ayrshire KA10 6JZ

Postal Sales

SFO Merchandise, 3 Crummieholm Gardens,
Troon, Ayrshire, KA10 THZ



https://www.ticketsource.co.uk/whats-on/forfar/reid-hall-forfar/the-scottish-fiddle-orchestra/e-dgmaem
https://renfrewshireboxoffice.ticketsolve.com/ticketbooth/shows/1173654447
https://www.usherhall.co.uk/whats-on/scottish-fiddle-orchestra
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Castle St, Forfar, DD8 3HX
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Compere - Robert Lovie

Saturday 1st June 2024: 7.30 pm
Tickets £20.00

Box Office 01241435800 | www.sfo.org.uk
Registered Scottish Charity SC010753 - www.sfo.org.uk




